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WELCOME

The Gordon Jeffery Music Foundation, a volunteer 

organization, invites you to renew the pleasure 

of hearing musicians of international reputation 

and our own Canadian rising stars.

OUR PAST

Gordon Jeffery as a scholar, organist and conductor, worked tirelessly 

to provide solo and small ensemble concerts for London audiences. 

Since his death in 1986, his vision has been continued through a 

legacy endowment, which resulted in the Foundation. For the past 

almost thirty years the Foundation has striven to honour Mr. Jeffery's 

intentions, while also making a substantial gift to the completion of 

the Wolf Performance Hall. Recently, with your help, we undertook 

extensive restoration of our Steinway piano, also a Jeffery bequest. 

The Foundation would like to thank the patrons who generously 

supported the Save Our Steinway fund during the 2013–14 season.

 

OUR FUTURE

Although these are challenging times for the arts, the Gordon Jeffery 

Music Foundation will continue to strive to bring the best ensembles 

to London with very affordable ticket prices. The Board is now 

exploring a variety of ways to ensure that we maintain our high level 

of programming. We will keep you posted!
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Welcome to 
The Jeffery Concerts!welcome to the Jeffery concerts! 

The Gordon Jeffery Music Foundation invites 

you to celebrate with us as we welcome artists 

of international renown and introduce you to 

Canada’s rising stars.

The Jeffery Concerts represent part of the 

legacy of Gordon Jeffery (1919–1986). A music 

scholar, collector, organist, and conductor, he 

provided generous, often anonymous, support 

to young promising musicians while enriching 

London’s concert scene.

To continue Mr. Jeffery’s vision of providing 

chamber music to London’s cultural life, the 

Jeffery Trust founded the Aeolian Concerts in 

1987. A substantial gift from the Jeffery legacy 

led to the completion of the Wolf Performance 

Hall which became the new venue for the series, 

renamed The Jeffery Concerts. In 2006 the

Trust became “The Gordon Jeffery 

Music Foundation”.
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The Chamber Music Society of Lincoln Center (CMS) is 
one of eleven constituents of Lincoln Center for the 
Performing Arts, the largest performing arts complex in 
the world. Along with other constituents such as the New 
York Philharmonic, New York City Ballet, Lincoln Center 
Theater, and The Metropolitan Opera, CMS has its home at 
Lincoln Center. CMS’ performance venue, Alice Tully Hall, 
has received international acclaim as one of the world's 
most exciting venues for chamber music. 

CMS presents chamber music of every instrumentation, 
style, and historical period in its extensive concert season 
in New York, its national and international tours, its 
many recordings and national radio broadcasts, its broad 
commissioning program, and its multi-faceted educational 
programs. Demonstrating the belief that the future of 
chamber music lies in engaging and expanding the audience, 
CMS has created programs to bring the art of chamber 
music to audiences from a wide range of backgrounds, 
ages, and levels of musical knowledge. The artistic core of 
CMS is a multi-generational, dynamic repertory company 
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Please turn off cell phones and other electronic devices. Photographing, sound 
recording, or videotaping this performance is prohibited.

On behalf of all those patrons who suffer from serious allergies,  
we ask that you refrain from wearing perfume, scented hairspray, cologne, 
aftershave or any other scented products when attending performances in 
the Wolf Performance Hall. Thank you.



of expert chamber musicians who form an evolving musical 
community. As part of that community, the CMS Two 
program discovers and weaves into the artistic fabric a 
select number of highly gifted young artists—individuals 
and ensembles—who embody the great performance 
traditions of the past while setting new standards for the 
future. 

CMS produces its own recordings on the CMS Studio 
Recordings label, which has been highly praised for both 
the artistry and the recorded sound of the eclectic range 
of repertoire it has released. These recordings are sold on-
site at concerts in New York, on tour, and through the CMS 
website as well as online retailers such as iTunes. The newest 
media innovation, CMS Live!, offers recordings available 
only by download of extraordinary live performances, 
chosen by CMS artistic directors David Finckel and Wu Han 
from among each season’s many concerts. CMS also has 
a broad range of historic recordings on the Arabesque, 
Delos, SONY Classical, Telarc, Musical Heritage Society, 
MusicMasters, and Omega Record Classics labels. Selected 
live CMS concerts are available for download as part of 
Deutsche Grammophon’s DG Concerts series.

In 2004, CMS appointed cellist David Finckel and pianist 
Wu Han artistic directors. They succeed founding director 
Charles Wadsworth (1969–89), Fred Sherry (1989–92), and 
David Shifrin (1992–2004).

Through its Watch Live series, CMS live streams 
approximately 30 chamber music concerts and events 
a season to a worldwide audience online. These 
streams are free to the public and are available on 
demand for an additional 24 hours after the broadcast. 
View the complete schedule of Watch Live events at  
www.ChamberMusicSociety.org.

The Chamber Music Society of Lincoln Center is represented by 
David Rowe Artists.

Award-winning pianist Jean-Efflam 
Bavouzet enjoys a prolific recording 
and international concert career. 
In summer 2015 he returned to 
the BBC Proms performing Ravel’s 
Piano Concerto in G major with the 
BBC Philharmonic Orchestra under 
Nicholas Collon. European highlights 
in the 2015-16 season include debuts 
with Opernhaus Zürich under 

Gianandrea Noseda, Svenska Kammaorkestern under 
Jérémie Rhorer, Orquestra Simfònica de Barcelona, and 
Gothenburg Symphony where he will perform both of 
Ravel’s piano concertos in one program under the baton 
of François-Xavier Roth—he will collaborate with Roth 
again with the BBC Symphony Orchestra in November. 
Later in the season he will return to Orchestre National de 
Belgique with Ion Marin as well as Manchester Camerata, 
Haydn Orchestra of Bolzano, and Orchestra della Svizzera 
Italiana in Lugano under Vladimir Ashkenazy. In North 
America, this season he returns to The Cleveland Orchestra 
with Vladimir Jurowski, San Francisco Symphony (under 
Tortelier), and Seattle Symphony Orchestra (with Morlot). 
In recital, he regularly performs at such venues as the 
Louvre in Paris and London’s Wigmore Hall. In addition 
to his return to London’s International Piano Series, he 
will also be giving recitals in Santa Barbara and Denver 
as well as in Singapore. Mr. Bavouzet records exclusively 
for Chandos and his recent release featuring the complete 
Prokofiev piano concertos with the BBC Philharmonic and 
Gianandrea Noseda won the Concerto category of the 2014 
Gramophone Awards. Ongoing recording projects include 
Beethoven and Haydn piano sonata cycles.



Praised as “extraordinary” and “a 
formidable clarinetist” by the New 
York Times, Romie de Guise-Langlois 
has appeared as soloist with the 
Houston Symphony, Ensemble ACJW, 
the Burlington Chamber Orchestra, 
the Yale Philharmonia, and McGill 
University Symphony Orchestra, and 
at Music@Menlo and Banff Centre for 
the Arts. She is a winner of the Astral 

Artists’ National Auditions and was awarded first prize in 
the Houston Symphony Ima Hogg competition, the Woolsey 
Hall Competition at Yale University, the McGill University 
Classical Concerto Competition, and the Canadian Music 
Competition. An avid chamber musician, she has toured 
with Musicians from Marlboro and has appeared at the 
Metropolitan Museum of Art, the Philadelphia and Boston 
Chamber Music Societies, 92nd Street Y, the Kennedy 
Center, and Chamber Music Northwest, among many 
others. She has performed as principal clarinetist for the 
Orpheus Chamber Orchestra, the Orchestra of St. Luke’s, 
the New Haven and Stamford Symphony Orchestras, and 
The Knights Chamber Orchestra. A native of Montreal, Ms. 
de Guise-Langlois earned degrees from McGill University 
and the Yale School of Music, where she studied under 
David Shifrin. She is an alumnus of Ensemble ACJW, a 
former member of Chamber Music Society Two, and is 
currently on the faculty of Montclair State University.

Called “superb” by the Washington 
Post and “stunningly virtuosic” by 
the New York Times, Peter Kolkay 
is the only bassoonist to receive an 
Avery Fisher Career Grant and win 
first prize at the Concert Artists 
Guild International Competition. He 
has presented solo recitals at Weill 
Recital Hall, Merkin Hall, the Chicago 
Cultural Center, and the Teatro 

Nacional in Panama City. Mr. Kolkay actively engages with 
composers in the creation of new works; he recently gave 
the world premiere of Joan Tower’s bassoon concerto, 
Red Maple, with the South Carolina Philharmonic and will 
premiere a new piece by Tania León this season. His debut 
solo disc, BassoonMusic (CAG Records), spotlights works by 
21st-century American composers. He holds degrees from 
Lawrence University, the Eastman School of Music, and Yale 
University, and studied with Frank Morelli, John Hunt, Jean 
Barr, and Monte Perkins. He is associate professor of bassoon 
at the Blair School of Music at Vanderbilt University, and has 
been named a Chancellor’s Faculty Fellow for 2015–17. Mr. 
Kolkay is a member of the IRIS Orchestra in Germantown, 
Tennessee, and a former member of Chamber Music Society 
Two. A native of Naperville, Illinois, he currently lives in 
downtown Nashville.



Tara Helen O’Connor is a charismatic 
performer noted for her artistic 
depth, brilliant technique, and 
colorful tone spanning every musical 
era. Winner of an Avery Fisher Career 
Grant and a two-time Grammy 
nominee, she was the first wind 
player to participate in the CMS Two 
program. A Wm. S. Haynes flute 
artist, she is a regular participant in 

the Santa Fe Chamber Music Festival, Music@Menlo, the 
Chamber Music Festival of the Bluegrass, Mainly Mozart, 
Spoleto USA, Chamber Music Northwest, Music from 
Angel Fire, the Banff Centre, Ocean Reef Chamber Music 
Festival, and the Bravo! Vail Valley Music Festival. She is a 
founding member of the Naumburg Award-winning New 
Millennium Ensemble, a member of the woodwind quintet 
Windscape and the Bach Aria Group. She has appeared on 
A&E’s Breakfast with the Arts and Live from Lincoln Center. 
She has recorded for Deutsche Grammophon, EMI Classics, 
Koch International, and Bridge Records. Dr. O'Connor is the 
Area Head of the Wind Department at Purchase College 
School of the Arts Conservatory of Music and is the Chair of 
Classical Music Studies. Additionally she is on the faculty of 
Bard College Conservatory and the contemporary program 
at Manhattan School of Music. Her yearly summer flute 
master class at the Banff Centre in Canada is legendary.

Stephen Taylor, one of the most 
sought-after oboists in the country, 
holds the Mrs. John D. Rockefeller III 
solo oboe chair at the Chamber Music 
Society. He is a solo oboist with the 
New York Woodwind Quintet, the 
Orchestra of St. Luke's, the St. Luke's 
Chamber Ensemble (for which he 
has served as co-director of chamber 
music), the American Composers 

Orchestra, the New England Bach Festival Orchestra, and 
Speculum Musicae, and is co-principal oboist of the Orpheus 
Chamber Orchestra. His regular festival appearances include 
Spoleto, Aldeburgh, Caramoor, Bravo! Vail Valley, Music 
from Angel Fire, Norfolk, Santa Fe, Aspen, and Chamber 
Music Northwest. Among his more than 200 recordings is 
Elliott Carter's Oboe Quartet for which Mr. Taylor received 
a Grammy nomination. He has performed many of Carter's 
works, giving the world premieres of Carter’s A Mirror on 
Which to Dwell, Syringa, and Tempo e Tempi; and the US 
premieres of Trilogy for Oboe and Harp, Oboe Quartet, 
and A 6 Letter Letter. He is entered in Who's Who in 
American Colleges and Universities and has been awarded 
a performer's grant from the Fromm Foundation at Harvard 
University. Trained at The Juilliard School, he is a member 
of its faculty as well as of the Yale and Manhattan schools 
of music. Mr. Taylor plays rare Caldwell model Lorée oboes.



Radovan Vlatkovic has performed 
extensively around the globe and 
popularized the horn as a recording 
artist and teacher. He is the winner 
of numerous competitions, including 
the Premio Ancona in 1979 and the 
ARD Competition in 1983. He has 
premiered works by Elliott Carter 
Sofia Gubaidulina, Heinz Holliger, 
and several Croatian composers; 

he premiered Penderecki's horn concerto, Winterreise, 
in Bremen in 2008 with the composer as conductor. As a 
chamber musician, he has performed at Gidon Kremer's 
Lockenhaus, Svyatoslav Richter's December Evenings 
in Moscow, and András Schiff's Mondsee, as well as the 
Marlboro Festival, Prussia Cove, and the Casals Festival. He 
has appeared as soloist with many orchestras, such as the 
Bavarian Symphony Orchestra, Stuttgart Radio Orchestra, 
Deutsches Symphonie Orchester, Mozarteum Orchestra, 
Santa Cecilia Orchestra Rome, Melbourne Orchestra, 
the NHK Orchestra in Tokyo, and the Scottish Chamber 
Orchestra. The recipient of several German Record Critics’ 
Awards, he has recorded Mozart and Strauss concertos 
with the English Chamber Orchestra and Jeffrey Tate for 
EMI, two-horn concertos by Leopold Mozart and Johann 
Friedrich Fasch with Hermann Baumann and Academy of 
Saint Martin in the Fields, and the Britten Serenade for 
Tenor, Horn, and Strings with the Oriol Ensemble in Berlin. 
Mr. Vlatkovic is on the faculty of the Mozarteum Salzburg, 
Hochschule Zürich, and holds the Canon horn chair at the 
Queen Sofia School in Madrid. He recently became an 
Honorary Member of the Royal Academy of Music.

The Oxford English Dictionary traces the word 
“bagatelle”—“a trifle, a thing of little value or 
importance”—to the Italian root “bagata,” meaning 
“a little property.” (The OED speculates that the term 
“baggage” may have come from the same source.) The 
word entered the English language no later than the mid-
17th century, and was later used in France by François 
Couperin as the title for one of the movements in the 
Tenth Ordre of his Pièces de Clavecin, issued in 1716. 
Beethoven applied the name to some two dozen of his 
small piano compositions dating from his teenage years 
to his fullest maturity, and Dvorák, Bartók, Dohnányi, 
Sibelius, and Webern all later contributed pieces to this 
diminutive genre. When the 20th-century Hungarian 
master György Ligeti arranged a half-dozen numbers 
from his Musica ricercata for Piano (1951–53) as the Six 
Bagatelles for Woodwind Quintet in 1953, he certainly 
intended that they share some of the lighter qualities of 
their earlier namesakes, but he also encompassed within 
these brief movements strong emotions and progressive 
techniques. 

In 1953, when the Bagatelles were written, Ligeti 
was teaching at the Budapest Conservatory and largely 
cut off from musical developments in the West, so 
Bartók became for him a strong influence, “the big 
genius” in his words. The Bagatelles provide a virtual 

Ligeti 
Six Bagatelles for 
Flute, Oboe, Clarinet, 
Bassoon, and Horn



catalog of Bartókian techniques: the modal ambiguity 
of alternating major and minor thirds in the first 
movement; the keening, small-interval melody of the 
second; the cackling ostinato accompaniment of the 
third; the irregular stomping rhythms of the fourth; 
the snapping, parlando phrases of the fifth—fittingly, 
a piece in memory of Bartók; the asymmetrical rhythms 
and crushed dissonances of the finale. Despite the strong 
presence of Bartók, however, the Bagatelles display 
Ligeti’s distinctive musical personality, in their precise 
balancing of airy and dense textures, their fine tuning 
of sonority, their post-World War II harmonic acerbity, 
and their sharply etched forms.

Albéric Magnard died as he lived—proud, headstrong, 
independent, determined—when the country manor 
house 30 miles north of Paris he was defending 
singlehandedly was torched after he shot and killed 
one of a marauding band of invading German soldiers 
on September 3, 1914; he was among the first French 
casualties of World War I. All existing copies of his opera 
Yolande, the only full score for two acts of the opera 
Guercœur, and the recently completed set of 12 Poemès 
en Musique also perished in the blaze.

Magnard 
Quintet in D minor for 
Flute, Oboe, Clarinet, 
Bassoon, and Piano,  
Op. 8

Albéric Magnard was born in 1865 into the family of 
François Magnard, a prominent and prosperous author 
and journalist who became editor of Le Figaro, the 
country’s oldest national newspaper, a decade later. 
Albéric received a thorough primary education, but he 
showed no exceptional talent for music as a youngster. 
After finishing high school in 1882, he studied for six 
months at St. Augustine’s Abbey in Ramsgate, England, 
had a brief stint of military service, and completed a law 
degree. By the time he graduated in 1887, however, he 
had settled on a career in music (a performance of Tristan 
und Isolde at Bayreuth that summer is thought to have 
been a catalyst). He enrolled at the Paris Conservatoire 
to study composition with Massenet and graduated in 
1888 with a Premier Prix in harmony, and continued his 
professional training with Vincent d’Indy at the Schola 
Cantorum. Magnard began teaching counterpoint at the 
Schola Cantorum in 1896, but he also experienced at that 
same time the first signs of deafness, a condition that 
exacerbated his innate curmudgeonly, unsociable nature. 
He earned some recognition with a self-financed concert 
of his orchestral music in Paris in 1899, the premiere 
of his Violin Sonata in 1903 by the eminent Belgian 
virtuoso Eugène Ysaÿe, and the German première of the 
Third Symphony in Berlin two years later (arranged by 
Busoni), but distribution and publicity of his works was 
severely limited by his decision to issue his scores himself 
because of his distrust of music publishers. Depressed 
and disillusioned, his hearing failing, Magnard moved 
his family to the Manoir des Fontaines in Baron in 1904 
and largely abandoned Paris thereafter. He received a 
few performances, but they won him only a handful of 
admirers and a reputation for austerity at the time when 
Debussy (La Mer, Images for Orchestra), Ravel (Daphnis et 
Chloé, Mother Goose), and Stravinsky (The Firebird, The 
Rite of Spring) were addressing Parisian audiences in the 



most opulent of musical hues. When war broke out in 
July 1914, Magnard volunteered for military service but 
he was disqualified because of his age, so he stayed at 
Baron, sent his wife and children to safety, and awaited 
the German advance alone. He became a national hero 
when he was killed by enemy troops a few weeks later.

Magnard was a perfectionist who completed fewer 
than 30 compositions in a personal idiom subject to both 
German (Beethoven, Wagner) and French influences 
(Franck, d’Indy): three operas, four symphonies (he is 
occasionally referred to as the “French Bruckner” because 
of their scale and serious nature), several independent 
orchestral works (including the powerful 1902 Hymne á 
la Justice, inspired by his outrage over the anti-Semitism 
of the Dreyfus Affair), a few piano pieces, sonatas for 
cello and violin, a string quartet, a piano trio, a quintet 
for piano and winds, and some songs. 

The quintet of 1894, the earliest of Magnard’s five 
chamber works, opens with a traditional sonata-form 
movement that takes an anxious, chromatically inflected 
melody as its main theme and an arching, lyrical strain in 
a brighter key as its subsidiary subject. The development 
treats both ideas, the first as a fugue and the second in 
a genial episode, before the movement recapitulates the 
earlier materials following a passage of slow, dramatic 
block chords. A quiet coda with reminiscences of the 
main theme closes the movement.

The tender second movement comprises two verses 
of a lovely melody of hymn-like serenity, given first by 
clarinet and piano and in an enriched version for the 
entire ensemble on its return; the verses are separated 
by an expressive piano solo. 

In 1892, two years before composing the quintet, 
Magnard had been in Palestine on a special assignment 
for Le Figaro to cover the inauguration of the railroad 
from Jaffa to Jerusalem that had been constructed by a 

French company specially formed for the project. As a 
souvenir of his musical memories of that trip, Magnard 
wrote an exotic melody for the central episode of the 
quintet’s third movement, the work’s scherzo, and 
instructed that the oboe should intone it with a “nasal, 
languid” sound while the piano plays a repeating, drum-
beat accompaniment. This atmospheric trio is framed by 
lilting music of considerable contrast. 

The finale is a large sonata design using three 
themes: a stern marching tune in dotted rhythms; a 
broader episode with a restless accompaniment; and a 
gently flowing passage wrapped in luminous keyboard 
sonorities. The development section is concerned entirely 
with the marching theme. A long bassoon solo and the 
piano’s recall of the marching theme lead to the coda, 
based on an energized version of the flowing theme into 
which clarinet and bassoon insert echoes of the phrase 
that opened the quintet.



By 1876, during the early years of his long tenure at the  
St. Petersburg Conservatory when he was establishing 
himself as Russia’s most admired pedagogue (the 
institution was named in his honor in 1944), Rimsky-
Korsakov sought to burnish his quickly growing 
reputation by submitting two entries to a contest for 
chamber works sponsored by the Russian Musical Society; 
the composers of the scores were not revealed to the jury 
until the pieces had been judged. He continued the story 
in his Chronicles of My Life: “After I had completed the 
String Sextet, I took it into my head to write a Quintet 
for Piano and Winds for the same competition. And 
what was the fate of my Sextet and Quintet? The jury 
awarded the prize to Eduard Nápravník for his Trio. [That 
Czech composer-conductor became music director of the 
Mariinsky Theater three years later and premiered many 
Russian works during his 47-year tenure there, including 
Boris Godunov and five operas each by Tchaikovsky and 
Rimsky-Korsakov.] My sextet received an honorable 
mention, but my quintet and every other work submitted 
by all the other composers were discarded without 
comment. I heard later that Nápravník had been lucky to 
have had a pianist assigned to his trio who was a superb 
sight reader and thus performed his work beautifully, 
whereas my quintet was ruined by another pianist who 

Rimsky-
Korsakov 
Quintet in B major for 
Flute, Clarinet, Bassoon, 
Horn, and Piano

could not sight read at all. It was not even played all the 
way to the end…. Its fiasco at the competition proved 
to be undeserved, however, for it pleased the audience 
greatly when it was played subsequently at a concert 
of the St. Petersburg Chamber Music Society.” The score 
was not published until 1911, three years after the 
composer’s death.

Rimsky-Korsakov said that the quintet’s opening 
Allegro con brio is “in the classic style of Beethoven” and, 
indeed, the shape, style, phrasing, and even the cadence 
of the movement’s hymnal second theme are modeled on 
the “Ode to Joy” of the Ninth Symphony. More than just 
a tribute to the most Olympian of composers, however, 
this technique works well in this context as a clear 
contrast to the bustling main theme, which dominates 
much of the sonata-form movement, including all of the 
long development section. The outer portions of the 
Andante are based on a lyrical, nocturne-like melody led 
by the horn. The movement’s central episode is occupied 
by what the composer called “a good fugue for the 
wind instruments with a very free accompaniment in the 
piano.” The finale is a rondo based on a playful tune 
in bounding rhythms introduced by the clarinet. The 
movement’s episodes include a developmental one on 
the main theme begun by the piano, another using a 
melancholy, small-interval strain that exhibits the work’s 
only characteristic Russian expression, and a third for 
which the composer said he “wrote cadenzas for the 
horn, flute, clarinet, and piano to be played in turns. 
Each is in the character of the instrument and each is 
interrupted by the bassoon entering with octave leaps.” 
(He wrote a similar string of cadenzas for the well-known 
Capriccio Espagnol a decade later.) This delightful and 
too-little-known quintet closes with a merry dash to the 
end based on the galloping main theme.



Of Poulenc’s 13 works for various instrumental ensembles, 
only three are exclusively for strings. Probably inspired 
by the excellent woodwind and brass players produced 
by the Paris Conservatoire, Poulenc confessed, “I have 
always adored wind instruments, preferring them to 
strings, and this love developed independent of the 
tendencies of the era. Of course, L’Histoire du Soldat and 
Stravinsky’s solo clarinet pieces stimulated my taste for 
winds, but I had already developed the taste as a child.” 
Among the chief delights of his music for chamber 
ensembles is the Sextet for Winds and Piano.

The sextet was originally composed in 1932, but after 
a trial performance of the piece Poulenc was dissatisfied 
enough to withdraw the score. He thoroughly renovated 
the composition in 1939, and the revised version has 
become one of his most popular works. The opening 
movement is in three large sections. The first, in quick 
tempo, exploits the agility of the instruments in the 
witty interchange of snippets of the melodic material. 
A bassoon recitative leads to the central section, a 
bittersweet strain derived from the theme of the 
movement’s opening. The fast tempo and the opening 
section return before a mock-military coda draws the 
movement to a bustling close. The second movement, 
marked Divertissement, is related to the three-part 
structure of the first, but with the tempos reversed. Here, 

Poulenc 
Sextet for Flute, Oboe, 
Clarinet, Bassoon, Horn, 
and Piano

the fast music occurs in the center with the slow tempos 
flanking it at beginning and end. The Finale is a progeny 
of the Parisian music hall filtered through the singular 
vision of the great musical iconoclast Eric Satie. In formal 
type, it most closely corresponds to the Classical rondo, 
with the boisterous rondo theme appearing twice after 
its initial presentation. The intervening episodes employ 
a slightly tipsy lyricism, giving the peculiar impression 
of a chanteuse coming on stage for her last set after 
perhaps one glass of Sauternes too many. As postlude 
to this midnight merriment, the sextet finishes with a 
nostalgic coda at once sweet and hauntingly sad in its 
simplicity.

Program notes by Dr. Richard E. Rodda © 2015
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Diane Mills

Frances Reimer

Ingrid Crozman

Lynne Milnes

David Rosner

jefferyconcerts.com 
all tickets sales through

Grand Theatre Box Office
519.672.8800   |   grandtheatre.com

Single tickets also available at the door,  
subject to availability
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Board of Directors
Charles Brown

Ralph Aldrich

Diane Mills

Frances Reimer

Ingrid Crozman

Lynne Milnes

David Rosner

Kieran O'Halloran

jefferyconcerts.com
Post Office Box 2121 Stn B

London ON N6A 4C5

For further information regarding upcoming concerts 

and repertoire being performed, please visit

Ticket sales through

Grand Theatre Box Office
519.672.8800  |  grandtheatre.com

Single tickets also available at the door, subject to availability.

Saturday, November 21, 2015

Arthur Rowe

Schubert: Piano Sonata in A major, D.959

Liszt:  Piano Sonata in B Minor 

Liszt: Harmonies poétiques et religieuses S. 173 No. 3,

 "Bénédiction de Dieu dans la solitude"

Artistic director Arthur Rowe moves from collaborator to 

soloist in a concert that has been recently received with 

rave reviews.

"Rowe gave a dazzling performance, with exquisite 

control of dynamics and, once again, a gorgeous 

tonal palette." "...a performance of enormous 

power and perception."  

— Deryk Barker, Music in Victoria



15–16 Season at a Glance
Saturday, September 19, 2015 New Orford String Quartet

Wednesday, October 21, 2015 Piano & Winds with the 
Chamber Music Society of 
Lincoln Centre

Saturday, November 21, 2015 Arthur Rowe, piano

Friday, January 29, 2016 Pacifica Quartet

Saturday, February 20, 2016 Yegor Dyachkov & Jean Saulnier 
Cello and Piano Duo

Saturday, March 19, 2016 Toronto Symphony Orchestra 
Chamber Soloists

Friday, April 8, 2016 Pacifica Quartet

Saturday, April 30, 2016 Janáček: The Diary of One  
Who Disappeared with Krisztina 
Szabó, mezzo-soprano, 
Benjamin Butterfield, tenor, 
and Arthur Rowe, piano

Thursday, May 26, 2016 James Ehnes, violin and 
Andrew Armstrong, piano

jefferyconcerts.com


